
Visit Tyndale’s exciting Web site at www.tyndale.com

Copyright © 2001 by Kurt Bruner. All rights reserved.

Cover photo copyright © 2001 by William Koechling. All rights reserved.

Edited by Lisa A. Jackson

Designed by Jenny Swanson

Unless otherwise indicated, all Scripture quotations are taken from the Holy Bible,
New International Version®. NIV®. Copyright © 1973, 1978, 1984 by International
Bible Society. Used by permission of Zondervan Publishing House. All rights
reserved.

Scripture quotations marked NASB are taken from the New American Standard Bible,
© 1960, 1962, 1963, 1968, 1971, 1972, 1973, 1975, 1977 by The Lockman
Foundaiton. Used by permission.

Scripture quotations marked NLT are taken from the Holy Bible, New Living Trans-
lation, copyright © 1996. Used by permission of Tyndale House Publishers, Inc.,
Wheaton, Illinois 60189. All rights reserved.

Scripture quotations marked NKJV are taken from the Holy Bible, New King James
Version, copyright © 1979, 1980, 1982 by Thomas Nelson, Inc. Used by permis-
sion. All rights reserved.

Library of Congress Cataloging-in-Publication Data

Bruner, Kurt D.
Finding God in The lord of the rings / Kurt Bruner, Jim Ware.

p. cm.
Includes bibliographical references.
ISBN 0-8423-5571-5
1. Tolkien, J. R. R. (John Ronald Reuel), 1892-1973. Lord of the rings.

2. Tolkien, J. R. R. (John Ronald Reuel), 1892-1973—Religion. 3. Christianity
and literature—England—History—20th century. 4. Christian fiction, English—
History and criticism. 5. Fantasy fiction, English—History and criticism.
6. Middle Earth (Imaginary place) 7. Theology in literature. 8. God in literature.
I. Ware, Jim. II. Title.
PR6039.O32 L6325 2001
823′.912—dc21                                                                               2001004107

Printed in the United States of America

07 06 05 04 03 02 01
7 6 5 4 3 2 1



�
T A B L E O F

�C O N T E N T S

Introduction ix

A Deep Yearning 1

Small Tale 7

The Call 11

Evil Intentions 17

Wise Counsel 21

Deceptive Appearances 25

Shutting Out the Night 31

Hidden Courage 37

The Last Homely House 41

Loyal Companion 47

Oft Overlooked 51

No Safety 55

Mysterious Light 59

Unwholesome Power 65

A Crown of Flowers 71

A Good End 77

Singing in the Dark 81

Unwitting Instrument 87

King of Hearts 93

Seductive Voice 99

Redemption 103

Epilogue 109



T

A D E E P Y E A R N I N G

�The world was fair, the mountains tall
In Elder Days before the fall.
(Gimli’s song—Book II, Chapter 4)

here is a deep yearning among the Fellowship of the Ring,
an unspoken longing for something long lost. None have
known it in their lifetimes. Few can recite the tales of its
splendor. But all desire its discovery and hope to play a part
in its restoration.

Throughout their adventure, characters from Bilbo to
Treebeard recite verses of what they sense is an epic tale
being told, a tale in which their lives somehow play a part.
Each song seems to be merely a fragment of a majestic sym-
phony being written and conducted by an all-knowing
composer. But, as the chorus of Gimli reveals, something
is wrong. Part of the harmony isn’t right, like a dissonant
chord invading the sweet melody of life, refusing resolution.

Middle-earth is in its third age as the adventures of the
Fellowship begin. There is considerable history to this
world, as revealed in the legends of Elder Days. Elves,
dwarves, men, and hobbits alike know that theirs is a story
that predates the present scene, preserved and passed in
tales of ancient lore. Gimli’s chorus tells of life “before the
fall” when the beloved homeland of his dwarf ancestors was
full of splendor and light, not dark and foreboding as they
find it now. Gimli’s heart pines for glories long past when
his people knew better days, before the fall of their blessed
domain.
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A yearning heart is fitting. The wise know that before
time was counted a rebellion occurred that brought evil
into their world and introduced discord to the music of
life. This rebellion was the driving force behind the song
of the Dark Lord now heard in the march of orcs and the
movements of the Black Riders. Awakened by the dimin-
ished sounds of beauty, honor, and goodness stubbornly
pushing their way through the noisy clatter of evil, the
inhabitants of Middle-earth hope for the day when all will
again be set right.

� � �

You and I, like Gimli and others of Tolkien’s world, long
for better days. We somehow know that our world is less
than it was made to be. And we hope that it will one day
be set right again. In short, we yearn for the goodness that
was “before the fall.”

Why do we find it so difficult to accept the world as it
is? Are we merely discontent, or is something more pro-
found at work in our hearts? C. S. Lewis believed that our
desire for something better is a gift, a way of reminding
us of what it is we lost and what it is we hope to regain.
“Creatures are not born with desires unless satisfaction for
those desires exists,” Lewis explains. “A baby feels hunger:
well, there is such a thing as food. A duckling wants to
swim: well, there is such a thing as water. Men feel sexual
desire: well, there is such a thing as sex. If I find in myself
a desire which no experience in this world can satisfy, the
most probable explanation is that I was made for another
world.”5

What is the real thing our yearnings suggest? Put simply,
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it is goodness. We desire the kind of all-consuming goodness
that we’ve never known but that once existed and will some-
day be restored.

We live in a broken world. Death, pain, sickness, and
suffering were not part of life’s original melody. These dis-
sonant chords were first introduced when our race took
the bait of temptation and fell from its former glory. Once
upon a time, mankind was offered a choice. We could sing
the good song of the great composer or follow the opposing
melody of his enemy. We chose the latter. And when we
rejected the good that God is, we embraced the bad that
he isn’t.

Evil entered Tolkien’s world before the dawn of time.
That story, told in the opening pages of The Silmarillion,
sets the stage for choices later made by those who would
inhabit Middle-earth. It starts with Ilúvatar, maker of
all that would be. His first creations were Ainur, angelic
beings described as “the offspring of his thought.” To each
Ainur, Ilúvatar assigned themes of music that would be
sung for his honor and pleasure.

Then Ilúvatar said to them: “Of the theme that I have
declared to you, I will now that ye make in harmony
together a Great Music . . . ye shall show forth your
powers in adorning this theme, each with his own thoughts
and devices, if he will. But I will sit and hearken, and
be glad that through you great beauty has been wakened
into song.”6

The beauty of their music is that for which all creation
yearns. It is the original chorus which “the morning stars
sang together and all the angels shouted for joy” as revealed
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to a suffering Job (Job 38:7). It is the true melody, the
“good” that once was. It is the world as it was intended
before the birth of evil. The story continues:

But now Ilúvatar sat and hearkened, and for a great
while it seemed good to him, for in the music there were
no flaws. But as the theme progressed, it came into the
heart of Melkor to interweave matters of his own imagin-
ing that were not in accord with the theme of Ilúvatar;
for he sought therein to increase the power and glory of
the part assigned to himself.7

Sadly, the sound of Melkor’s evil theme increased as some
“began to attune their music to his rather than to the thought
which they had at first.”

Seldom have more graceful words been penned to reflect
a Christian understanding of Satan’s revolt and its eventual
impact upon God’s creation. Tolkien’s world, like ours,
knows the dissonance of an opposing melody. It knows the
insatiable appetite of a rebellion that seeks to destroy the
good that should rightfully rule.

Tolkien saw our world as neither completely right nor
completely wrong, but rather as a good that has been vio-
lated, a beauty marred. He realized that the only way we
can understand that which occurs within time is to view
it within the context of that which occurred before and
beyond time.

Though our world is broken, there is good news. It will
not always be so. The story of history, like that of Middle-
earth, is progressing toward eventual redemption. Even that
which seeks to undermine good will one day play a part in
its restoration. As Ilúvatar foretold,
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And thou, Melkor, shalt see that no theme may be played
that hath not its uttermost source in me, nor can any alter
the music in my despite. For he that attempteth this shall
prove but mine instrument in the devising of things more
wonderful, which he himself hath not imagined.8

And so Ilúvatar, after the pattern of the biblical Jehovah,
produces a drama performed in the theater of time. Its story
will become the visible expression of the Ainur’s chorus,
including the song of a simple hobbit and the discord of an
evil rebel. And somehow, the former will resolve the latter.

� Reflection
OUR HEARTS YEARN FOR THE GOOD THAT GOD IS.
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